1) On the title, see A. Della Casa, A & R 19 (1974) , 164-8. 2) The only evidence for the dating is an allusion in Ars 3,205. In the introduction to his commentary (Ovidio: I Cosmetici delle Donne [ Venice 1985]) , G. Rosati argues that the poem was composed between the writing of Ars 1/2 and Ars 3 as part of Ovid's attempt, carried out at greater length in Ars 3, to compensate women for the advice given to their male lovers in Ars 1 and 2.
3) The second section of the poem has been discussed comprehensively by P. The contents of the missing section of the poem can only be guessed. Although the extant technical advice concerns only what Galen terms kosmhtik¯ t¡xnh-the technique of preserving or repairing what nature gave, as opposed to kommvtik¯ t¡xnh-the morally opprobrious use of make-up to enhance appearance by arti cial means, it is probable that Ovid included advice on the latter as well.
6 ) Ovid probably obtained his cosmetic recipes from a technical treatise, like those mentioned in their discussion of the topic of cosmetics by medical writers such as Galen.
7 ) In versifying a prose treatise, he is following in the tradition of the Alexandrian 'metaphrasts' Aratus and especially Nicander, in the Alexipharmaca and Theriaka. Although the second 50 lines of the fragment resemble Nicander in particular in their lack of adornment and attention to detailed technical exposition, they diVer in the triviality of Ovid's subject matter.
In this respect-the didactic treatment of a frivolous topic-the Medicamina has an aYnity with the subgenre of didactic poems (artes) on non-serious subjects, such as were popularly composed for the Saturnalia, according to Ovid (Tr. 2,491 talia luduntur fumoso mense Decembri ). Among the topics of such pieces, which included board games, swimming, and pottery, Ovid mentions cosmetics. 8 ) On the other hand, the Medicamina is a great deal more sophisticated and complex in its literary origins.
In the poem as we have it, there is a rather unsatisfactory disjunction between the two halves. Whereas the prooemium, as will be demonstrated, has much in common with Ovid's later didactic elegies, the technical section is for the most part in the dry imper-
